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Abstract—in this article, some methods are mentioned for In the first part of the articlethe author considerslanguage,
developing the theatrical language by giving information ofheatrical language, history of its rising. In the second partthe
“theatrical language” since the arising of the language in obsolejgithor analyzesthe theatrical language and its importance in
terms, and today, and also by examining the problems. Being ableig creativeness of the actor. In the third part of the article,the

talk meaningfully in the theater stage is a skillful art. Maybe, to b, hor offer ial exerci for r improve th
able to convey the idea of the poet, his/her world outlook and his/ 51?” or offers special exercise for actors to prove the

feelings from the bottom of the heart as such, also conveying t eeatrlcal language, actors’ voice.In the conclusion, the results
speech norms without breaking them to the ear of audience i presented.

fascinating way in adverse of a repellent way is the most difficult

one. Because of this, “the word is the mirror of the idea”. II. RISING OF THE LANGUAGE

The importance of the theatrical language should not be perceivedy,

as only a post, it is “as the yarn that the culture carpet is weay q‘lguage the human tongue spoke and which word was said

from”. Thereby, it is a tool which transposes our culture and our li . - . . oo
style from generation to generation. At the time of creativeness, tﬁg the first time by it as well. It is really difficult to answer

“word” comes out from the poet, “the word and feeling” art comef10S€ questions. The written texts give the possibility to
out from the actor. If it was not so, the audience could read the teb@gh.ten only the recent past. The Sumerian texts which are
of the work himself/herself instead of going to the theater in order @onsidered to be the oldest document in the world even shed

any have always wonderedabout when, how and which

see the performance. _ _the light onto the 5, 000 years before to-day. By the way, the
The fundamental works by the Turkish, Kazakh and Englisgsue that should be specified is that the problem of the rising
scientists have been taken as a basis for the research done. of the language makes use of the results of research in the

. ) fields of anthropology and psychology and it could be
Keywords—anguage, sound, stage, theatrical language, voice  |yjghtened more with the help of those disciplines. Recently,
the genetic science also started to deal with the rising of the
. INTRODUCTION language. This subject has been dealt and examined by most
EFORE the mentioning about the theatrical languagesearchers. It is known that the Indian Yaska500 BC years,
which is the main subject of this article, we should go tBemocritus, Heraclitus’s contemporaries, and also the famous
the very root of the concept of “language”. Because, it l§1guists Roman, Varro and Donatus did some studies on this
useful to learn what kind of changes and developments has ##ject. The Arabian linguists in the middle ages in their
language undergone in the time period from the arising of tpiudies and the ?(VIII century |ntellectua[s with their ideas that
“language” till it got its place on the stage? Alongside witkhey asserted tried to brighten the subject of “the descent of

mentioning the language, communication also should #@e !anguages”[1,p.12]. ,
mentioned The first systematic points of view about the language are

Because. if there was not communication. no progre%%'nd in the ancient Greek philosophy. So, the oldest studies

would have been in the human history or there could not ha! own allngll mentlo(?ed abOUthhek Ianguige reﬁck:_' ull tlhe
been reached any development as well. At the present day,wg'em ndians and ancient Greeks on the earth. Heraclitus
are able to reach any corner of the world in a short time %C‘ B.C) builds up a metaphyglcs vision .Wh'le dgtermlnlng
pressing a little button, but none of them can give th e mind and word as the verity of the |nformat|qn Of. the
unlimited facilities that the language provides. The langua lverse and the human. Thus, he hglps the disparity of
realizes communication among the people in the shortest Ioslc?phy of 'a”%“a%e fron:jl the Eh'loiSOphy of r.‘at“”;-
easiest way. The thing mentioned here is not the organ spe éac Itus says Un erstan ”mg the language is the
the “tongue”, it is dealing and communication tool and it is th n ers;tandmg of the universe and binds the understanding
human “language”. the universe to understand_lng the Ianguage_ [2, p. 123].

The main subject of this article is “the theatrical language”. This sub;ect .ha_s been dls_cussed many times in the frame of
But before going into the very root of the “language” it is n rammar, linguistics an(_j philosophy of language in the present
possible to understand the “theatrical language” deep n ancient Greek starting from BC VI century. We could

Because they both complete each other. One of the m 'gpsider as the first of all the subjects were spoken much is; if
important ingredients in the stage is the “language”. It i € language is natural or has been put by the human as it is

necessary that the language should not be heavy and shoul gtious. Due to the different purposes as interpretation of

similar to spoken language so that fine ideas and jokes WO;rg igious texts in the beginning of the in India and Preparation

be understood bythe audience easily. However, some the égt%?"%sfol.%hy .'Snt.CGSrigcg’r {thg?;Zeegr.:)nﬁgﬁiﬂ;nb'laar.'r?#.ige'
authors may ignore or modify these elements according to h yorl %u' It'IIt c\il hi Ih' per d dind 9! ldg i
certain style or message. Here in this article, the statemenP}d"e ancient era till today which is a modern and independen

examined from the rising of the language till the change of trg'ence has lots of sub-dor_nam_s. _InS|de.that period, the most
theatrical language. important developments in linguistics are; recently held on the

XIX century, the establishment of the Indo-European language
family, In XX century the establishment of structuralism by

Ordabek Khozhamberdiyev is with Zhurgenov Kazakh National Acaden{:/erdmand de Saussure and since the middle of XX century fill
of Arts, Almaty, 050000 The Republic of Kazakhstan (phone: +7 701-47%0day the development of the manufacturer of the grammar by
3379; e-mail: ordabek_79@mail.ru). Noam Chomsky [3].
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Turkish scientist DoganAksan wrote:“The German Uiisg
Windt in the researches about the concept of thguage
asserts that the first stage of formation of theglege is the
sounds which carrying the physical and mental mepthat
the audio device creates. Vendreys says that ifégéaning
the human created the sound with the reflexes.SE/@assire
mentions about the three stages that the languaeged till it
has reached the today’s situation. Those stagesnarec,
analogical and symbolic expressions” [4, p. 97A8])well as
the ideas that were came up with rising of the laug, the
relevant studies and opinions been done also WwéHearning
of the language. But, many of these studies toakepin the
area of learning psychology. At the Ancient Greetles
studies on the aspects and problems of the lancalzgét the
thought gone on also after Aristo as well been doefre
him. The most attractive one among those aboutigirgy of
the language is “psycholinguistic theories” thabislogically
based and was put forward by Noam Chomsky. Thierthe
says that the individuals learn a language aftey tteach a
level of maturity. According to this theory, theésea section in
human’s brain that is responsible for learning leguage.
The person has a specific mechanism for this meatane.
While we take this ides into account, we could #ast not
only the attitudes, activities, and exclamationsvehaan
important function in the rising of the languagee train has
an important function as well.

Namely, some kind of sounds as “ha, hi, he, hogchii,are
the basic of the speaking. This theory also doésbring an
exact explanation for the subject. Body Language Theary
According to this theory, the people also make s&mds of
sounds while they were making some gestures tottadlach
other. It means the speaking was born while theamumade
an associate on between the act and the soundrdiegao
Sir Richard Paget who is one of the assertorseothbory, the
movements of the mouth, tongue, lips and forms ofement
gradually took the place of the movements donedndh [5,

p. 32]. 5.Social Control Theoryhis theory argues that the

speaking was born as the result of the human rédgoasthe
human want to meet the requirements by taking teple
under control except him/herself.

So, if we take care of the above mentioned theotiss
events and the messages are conveyed to us atbe fname
of those listed sensation, thought, movement, aqdests in
today's stage as well. For example, in some pasthe stage
as well as conveying with the words and the souitdls seen
that the gestures and facial expressions areusttl. But the
language got a fast developing that makes him/ingersor to
other people verbally and as audible. The humartestaa
brand-new dialectical development since he/shéeestdao use
his/her tongue.

The language that is the new dialectical develogroéthe
human, now as well as our daily life has been maeethe

Nevertheless, while we look at the theories abdwg ttheaters and the stages (scenes). “The stagedi}igattold to
development of the language, we see that the lgmguehave become the art that tells the human to theahuwith

become firmly fixed on behavioral and social leagntheory
and cognitive and psycholinguistic
Therefore, when we look at the functions that theglage
has, we firstly recognize the importance on comication.

As well as the researches about the rise of thguige,
there are also some known theories about the desé¢he
language. They are: ITheory of ReflectianThis theory
argues that the speech of man was born to imit&tesounds
of nature. For example, the sounds as “arflarf$hyrylshyryl
(flowing with a pleasant noise)”, “miaw”, “me (shesound)”
are the sources of the words. This only could heveu by
researching the old shapes of the etymology wardghe
periods when this theory was put forward, althoitdtas been
tried to refute it with the opposing views of thHankers as
Socrates, Plato and this theory found supportersh@ory of

human, humanly. The word as “stage” or “theateriésived

theory of Piageffrom the word “theatron” which means “watching m@adn

Greek and passed to our language from the wortkasr6” in

Italian. However, the history of the Stage/Theatates back
to the religious ceremonies of vintage festivalslleda
Dionysus. The first theater festival was held atekts in 534
BC. Thus, we can say that the history of the threstrted in
the ancient Greece.

In the Turkish World, the beginning of this stage and
theatrical language — of these rhetoric-starts withbywords
on the old hand inscriptions and the public treagtolklore)
that has passed from the public filter has staxtétth the
examples of the word literature. The theatricablaage is the
word (speech) art. The table, culture, art, religind the
language of every country is realized through tlwednart. It

exclamation Demokritos who put this theory forward arguess a historical reality that the estate left usnfrour fathers

that the speech has the connection with the humastiens.
The representatives of this theory are Epicurus;retius,
Vico and Rousseau. According to this theory, theidaf the
language are unconscious expressions of primitivetiens of
a human. So, the troglodyte was expressing higkaltation
with some kind of attitudes and while those att@sidvere not

passed from some difficulties and reached to up[@]. The
examples of those historical ancient cities whichveh
developed in the old century are living also toddife. They
are The Ancient Theater of Ephesus, The Bodrum qleti
Theatre, and many others.

The stage art lived its golden age in the AncienteGe.

enough, he/she started to make some sounds. Hese thThe Greek people uncovered the “tragedy” thatlimgeabout

mentioned sounds developed and structured the &egu
There were also some people who created oppostensi
towards this theory. According to Herder, the laamggi is the
product of ideas and this is only specific for theman. The
speaking of the people comes from the idea, thadaod the
animals come from the instincts TBe Business Theary
According to this theory, the language was born afuthe
sounds which are created by the people while theyew
working together.

the painful topics such as suffering and deathexrding with
an unhappy end, also the “comedy” that is presgntive
funny sides of life. The ancient Greek theatersvkmas the

classical theaters were written in verse style sashe stages

written by the new authors till before a century blmost all
of the theaters plays written today are written psse.
Analysis and criticism of social life and of a humeharacter
are done in theater.
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Mentioning about the role of the service and loddhe
language is another subject. Since the centuties Turkish
World which has the same origin and language tagetlith
their people by putting our national presence fodsathe
priceless epics, poems and elegies bequeathed ftorasour
ancestors are developed in poetry, poems and vebnksiters
and served to today's generation as a spiritualtvgd, p.
23]. Thus, protecting our valuable heritage congbetin its
original shape, form) is our and the next genenatiduty.

The mutual likenesses grown on the theatrical lagguof
the theaters of Turkish and Central Asia Geography
traditional stage kinds. For example, under thée tiof
traditional generally there are some kinds of sliogaters as
Aitys, puppet, meddah, Karagoz, theatrical shows] the
village spectacle theater. The traditional thed#tet is based
on the song, dance and word stages is not basedwaitten
text. The element of comedy has a priority in tiadal
theater. Generally, there could be the theaterdsowtta stage.
From those ones, the origin of the village speetaulays
extends to prehistoric abundance ceremonies.
mentioned ones have the signs of the beliefs offtirés that
Turks brought from the Central Asia and also thetigoution
of the cultures of the communities which have alyeléved in
Anatolia. Even though the beginning purposes of¢hplays
changed by the time, it is seen that the Turkidblipunaintain
this tradition. The village spectacle plays thateveommon in
the past are generally played on the subjects asicteath and
resurrection, trade games, the shepherd playsesciom
daily life, animal metaphors, abduction, legends &ary -
tales.

When examining the traditional Turkish Theater stg
those kinds are seen:

* MeddahliKThe cheerer, the teller-the job of Meddah) It ig

the kind of stage that one individual prepares. fiteaning
of the word “Meddah” is “to cheer”. A meddah playse
event or the story that he tells before the audiewith
some movements and mimics. In this way, the pegetea
possibility to think while having fun.
» Karago6z(the shadow play): It is called as “shadow play” i

the Turkish world. It is an animation of some tyfesds of
people on an act of play. Those plays are refleittetle act

of play by a master artist named “Karagozcu”. Thg

protagonist of the game, Karagoz is an illiteratet b

intelligent and perceptive public man. The secolaygr of

the game “Hacivat” is a person that has a perdyrtaiat is
in adverse of Karagoz. He talks with Arabic andsker
words and sometimes behaves as a pedant.

Karagoz is a game that is specific to the Turkislopbe.
Because since very old times Turks have known thmgoz
Play and they have been playing Karagoz under sbifezent
names. Moreover, the researches done show thaplgye

shown in Europe under the name of “Chinese Shadowtsﬁ’

comes from Karagoz Play. This game lived for longthe

times of the Osman’s Empire and is still living.tBLhas been

losing its importance slowly with the entrance ofesérn

Theater concept to our literature.

e OrtaOyunu (the light comedy).
(ortaoyunu) is played
circumferentially surround the around of this sguaBut
one side of this arena is held open.

The light

comedy
in an open arena. Audienc

The players come into the arena from that open lyefdre
the stage. It is the nearest example to modernigtuikheater.
Resembles to Karagoz so much in terms of subjectgyges.
The most important people in the play are Kavukhd a
Pisekar. Also “Balama (Greek)”, “Frenk” and “Zenngpes
exist. Today, the light comedies are going on wath its
briskness in some villages and towns [8, p. 392].

As it has been said above, it is understood thextetlis a
tight bond between language and culture. The ticahtr
language is not only a post;it sets, universalezes develops
the culture. So, the language is an item of theucail

Ill. THETHEATRICAL LANGUAGE TODAY

Today, if we look at both the European and American
theater stages, there seems to be a big differéibde we
compare the traditional Turkish and Central Asidedter and
the theatrical language as we mentioned above &aed t
Western Theater and the western theatrical langutyge
western authors argue that the purpose of the hityriamull

Tho&ﬁd absurd and it has the disbelief, confusion amdety as

well. Due to all those reasons, the other name Aifstird
Theater” is an “absurd” stage. In the absurd the#tere is a
lot of repeating and irrelevant speaking, a cordaptyuage
and philosophical concerns but also this stylesiy\common.
Maybe it is the impact of capitalism as well. Tmepact of
Surrealist, existential, Expressionist trends amal impact of
Franz Kafka are clearly seen. Samuel Beckett {lriEagéne
lonesco (French), Arthur Adamov (Russian), Haroldtd?
(English) are some of those pessimistic playwrights

If we look at structural and functional duties ofredern
theater today, today’s theater consists of threspa

Auditorium, where the audience watch the play

» The stage where the play is performed;

» Behind the scenes, or backstage, where some daeis;
in two edges and the back of the scene.

One of the most important facts in the stage ise “th

language”. It is required that the language shawtbe too
heavy and must be similar to spoken language,atatttvould
rovide that the fine ideas and the jokes are wided easily
y the audience. By the way, some authors couldrgmor
change those facts due to a specific method andagesThe
necessity has been felt in order to increase thietyaof the
theater plays the style of which changed, whicHuiges the
different subjects and reflecting to the peopleaimifferent
way. The first examples of them were founded by @reek
people and till today the theater and the kindsthafater
appeared as the result of changing and it is gilhg on to
develop.
There are six facts in a theater play (drama). firseone is
e “subject”, the second one is “people”, thedhame is
“environment”, the fourth one is “time”, the fiftbne is
“style” and the sixth one is “purpose”. Those faetre the
indispensable mirrors of the stage.

Usage of the theatrical language is reflectingideatity by

élge images that are staged and making the good

communications with the audience accordingly. A dvie so
effective in this context that has the article ake“main
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principles of speaking”. In the book bySuatTashemed
“KonusmakEgitimi” (“Speaking Education”): “Let's speak and
let me tell who you are” [9, p. 45]. It means, thetion is not
only important in stage art, it is also importanee in the
daily life of the people and also a discriminatesture.

The fact of language used in the stage should briated
in a wide frame that is crossing also the limitdition.If the
diction is evaluated as “art of speaking”; the cmptc of
language used in the stage argues out the “apezfking” and
as well as the “costumes, gestures, facial expmessand the
characteristics of the player on the stage” in englement
style. For example, TuranOflazoglu mentions abohis t
subject in his article named “The language andhbater” the
following: “Even the things except the words (ol§ec
behaviors, situations, images, noises, silences)storms to
the language by getting into a magnetic area alehyethe
language on the stage. Thus, the play is carrietptziely by
the language” [10]. We could say, that means ttegest
(theater) is the fact that the transforming ofth# life to the
language or staging all the life through the larggua

personality of the person who has done the firsp b the
stage. The play communicates with the audience \bnoh
the radio with the “word” meaning with the spokamduage.
This is to say that the player cannot get a shaitieout the
theatrical language.

The basic of the theatrical language consists & fiarts.
They are: diction, orthoepy, breath, sound andstiidies on
the text. The theatrical language is a lesson tiathes to
vocalize with a beautiful, clean, clear, frescoed airbane

with the true breathe and to speak rhythmic, smooth

attractive, and the clear speaking of the end efwlord as
well.

Learning those are not necessary/valid only ferghayers,
at the same time it is valid for announcers, rapert
presenters, lawyers, judges, mosque imams, presaahnerfor
the jobs that are the jobs of the modern centunyagers and
narrators. The theatrical language is the art ef‘ttord”. The
table, culture, art, religion and the languagewefrg country is
realized through the word art. It is a historicgdlity that the
estate left us from our fathers passed from sorffecudties

The writings which have been written in order to bend reached to us. Mentioning the role of the seraind load

animated on the stage before the audience by ttstsaas in
active form are named stage/theater play or drdie.stage
plays are divided into two groups as with music efap
operetta, musicals, ballet, revue and sketch) atitbut music
(tragedy, comedy, drama).

In the language used on the stage, it is not usdy ‘a
measured language”. Or with another saying, tlgei®f the
measured language well is not enough for the atheéater.
Because the local and characteristic language usadethe
language on the stage should be considered.

Because every word told on the stage should bersiudbel
by the audience. The plays which are not understwedhe
death ones.

There is such an order of the theatrical languagehe
stage as all the individuals speak according tar tirental
characteristics, level of culture. For example,rgwsord of
Romeo suits Romeo only, and every word Juliet smes
Juliet only. The audiences get every word from pleyers’
mouth in a successful play without any repeat.

The player does not only do with the history of #gneof the
word and speaking civilization, in addition to thie gets the
ability of its usage in theater professionally. ®omf the
theatrical language problems occurbecause of gpéaeers
that could not adopt the norms of the language Igeg@pus,

of the language is another subject. Thus, protgctar
valuable heritage completely (in its original foris)our and
next generations’ duty. Although, it is developed decomes
richer by speaking on the basis of civilizationg tlife
experience, reading, researching and working. Itnat
possible to be the owner of the good speakingizatibn
without coloring and making meaningful and makisgful of
the style of every word, and except
understanding the secret of it.

Let's examine one of those five parts that we have

mentioned above as the artistic and creativenesssdof the

theatrical language named “working on the text”.eTh

language of the art literature has two kinds:th& fone is the
language in natural structure named “proseffictiottie

second is “poem” which is used in the songs, ssime

specific rules, spoken-lined, meaning the languaged in

poetic lines. The language of the poem or the si@ng
somewhat difficult and specific.

The mode of the word could only reach its audiebge
changing and passing from the filter with its ownternal
power and the extract. Thus, it should be workednsch to
understand whatever the author says and thinkgaaddliver
the ideas to the audience/listeners. The playenldh@ork so
much over the poetic words in order to learn theattical

telling the values of the power of the word and thénguage civilization and own it. In addition taathit is not

understanding and the fact (lesson) that takes thé¢ hearts
approaches with a deep interest in theatrical lagguand
takes care of it.

The theatrical language problems always took aeplac
theater history. Thus, the norm of interest to vhkie of the

easy to look at the internal secrets of the worelspty and
understand them.

The Kazakh poet AbaiKunanbaiuly bows his head tdwar

the power of the word. Not only AbaiKunanbaiulywé look
at the poems of the most old time poets, it isswodlifficult to

word always lives. The usage of the word on theestaunderstand this. The significance in every word dhd

rebounds to the acting style of the player. Becawsey word
said on the stage looks like the conflict and @meeron the war
area.

The theatrical language has not been used toddy allit
aspects of it, systematically and scientificallytive practical
application. But the subject that the lessons éarring this
subject been brought to the agenda. Researchiagstifiject
aims to develop the internal richness, externakapgce and

compatibility in every row is as awaking, firingaamaking to
think the human spirit. Although today we say ttra poetic
language is strong, today’s poets who write podms tame
from their heart to white pages cannot read comynanithe
artistic level. Naturally, here the question as y®&his arising.

The reason of this is the unfounded and meaninghessc
rhythm which is said as the recent songs and thgssof the
modern times are seen with the eyes and put aisigrnyour

knowing and

2247



International Journal of Business, Human and Social Sciences
ISSN: 2517-9411
Vol:6, No:8, 2012

ear. The group of some artists sings the song biirsg and
transforming them to the ordinary words of the fatpthe
number of the oynaksaiysy (bangle) and the rhytffor
example, the facts as the rhythm of the sound,iogeand the
width of the breath, the clear expansion of thedsaise at the
time of working with the words of the poem. Advdyse

» Determine the rhythm and the demur in the middie ob
the text and control the logical
compatibility with the rhythm demur. Study a lot esv
reading the text.

There are a lot of kinds of the songs. They areameter

partition and the

holding the tempo and emphasis that are suitabileetgoetic
system on the balance with high feelings, delivgrife
meaning of the idea in the poem to the heart ofitheners is
necessary and should be the purpose of the traesmitn
ordinary listener could even understand that susituation is
very far from the art and poetry.

Those warnings should be kept in mind and work miach mentioned ones and should develop him/her and study

(6 hinged poetry), blank verse, poems and otheesurn to
read carefully when you meet any kind of song.

The player firstly passes from educating the va@ind the
breath, correcting the diction and the learninggpees by
studying over small texts, parts, monologues anétrpp
lyrics. But the player should not remain limitedthwvithose

order to read the poem which will be read on ttegestas continuously in order to be appropriate to thettighes of the
Sahnedeokunulacsikin prose/fiction. The first, as well as the stage. Working with the poetic text method firdtlggins with
compatibility of the sound, the rhythm (rhyme) beem the examining the author's poem is well-rounded, thaans
song rows should be protected without losing tremidf the understanding, perceiving, examining and knowintgoAthe

poem or song which would be conveyed. The secoeibr®
reading the song/poem it should be cared for imseof the
mental structure of it. Because
irresponsibly makes the negative effects on temmqubdemur.
The third, it should not be forgotten that the savguld be
written with a specific rhythm. Thus, for readirginging) the

feature of the player’s art is linked with the posp and the
creativeness.

looking at the poem At the time of the creativeness, the “word” art haut of

the poet, “the word and the sense” art born ouhefplayer. If
it was not so, the audience could read the texthefwork
him/herself instead of going to the theater in oresee the

song correctly, working hard and doing exercise® aperformance. It should not be forgotten that thertl is not

necessary. The fourth one is that you should fired demur
between the rows of the song yourself. It shouldirbea
harmony with the mental members of it in the rowsvith the
end of the song. The fifth one is that reading shag/poem
correctly requires a big technical preparationdieg with a
good diction, getting the ordinary stage breathaticmg the
sound and the idea correctly.

IV. TRAINING

The theatrical language as well as voice in thatoreness
of the actor is very important. In order to devekheatrical
language and voice the actor must do special trginbn a
regular basis. British scientist Michael McCallian his
fundamental research named “The Voice Book: Fooract
public speakers, and everyone who wants to makentis of
their voice)” notes: “Sometimes the actor gets wbuhe
problem of accepting a new voice use by puttingtitthe
service of the characters he plays and doesn'it is@rdinary
life... But if our habitual voice use is mechanicapipor —
back-to-front breathing, forcing from the throat whatever
our bad habit is, then by using it during ordinaweryday life
we only reinforce that bad habit and this will matkeo much
more difficult to free the voice when we come teeusin
public. The more we use a physical skill, the maceessible
to use it becomes. In this way, using the voicd imebrdinary
life is a great help in our training” [11, p. 74].

We bring you the example of an effective trainiogthe
development of theatrical language of the actor.

e Choose any song. First read carefully and thenrmahéte
the rhythm characteristics and measurement between
lines spaces of the song.

» Learn to make demur while reading the text (mearirey
song)

* Read the text correctly. Control if the logical forand the
demur are correct

only a vocalization, at the same time it is a pothat awakes
the image and to get into the image, the liningasritde word
should be put forward. A schema is given belowteglahat
subject.

VRN

® Sense

® The Act

* Scenario e Message

IDEA

N

Fig. 1 “The description of the stage, languagethednessage
(post)” by Ordabek Khozhamberdiyev

POST

According to this schema, the description of thegleage
and the message conveyed by the language on the sa
done as follows “A present event is handled or eaneis
created. This event takes forms firstly in the brand then
written on the paper and on the stage the playgresses the
message well with all his/her abilities. As it seethe “word”
has different features to be conveyed. Those featare
mental, physiological and physical. The mental Je=d
provide to make the speaking take form in the mitich
physiological features provide to prepare the singp&rgans
to transform that situation formed in the brairthte sound and
also the physical features provide the sound tpdveeptible”.

To be able to speak meaningfully on the stagebgyaart.
Maybe, to be able to convey the idea of the pasthér world
outlook and his/her feelings from the heart ashsuaso
conveying the speech norms without breaking thethéoear
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of audience in a fascinating way in adverse oemellent way important as it is “as the yarn that the culturepeiis weaved
is the most difficult one. from”. Thus, it is a mirror in which the culturernsflected.

It is an important responsibility for the playersvocalize The theatrical language helps us to transfer oliureuand
the words appropriately as well as how the speakirmr life style from one generation to another. Thiegs that
appropriately and also writing in a true way isexessity for are done in a period could reach the next periothbymeans
the worthy (eyes open), and civilized people. Thte word of the language. The efforts are not taken agathaain to
is the mirror of the idea”. The meaning of Poeticlimked to find the same things. This feature of the thedtri@aguage
the words. But on the stage, meaningless wordsnate makes the culture extended and rich.

important.

While the player undertaking the role in the laystain, REFERENCES
he/She arnves h'S/.her goal whether he/she couldl kid [1] T.Gencan, T. Nejat, “Turk DilBilgisi,” Ankara: TkDilKurumuYayini,
idea/feelings to the idea in the authors play drabishe plays 1979, p.418.

as they live on the stage as in their real lifeughthe fact {2} M-Zillioglu,“IletishinlzNedir?," Istanbul: Ceml\gellym/i, ;99% %. }(90h.

; : ; : 3] D. Aksan, “Dilbilimtarihinebirbakish,”
should be examined, that with which methqd and Wbmetry hitp:/iturkoloji.cu.edu tr/DILBILIM/aksan._2.pdf
and fancy measures the author handles his/her @dtesi,the 147 p. Aksan, “Her YonuyleDil, Ana ChizgileriyleDilbitn I,” Ankara: Turk
author makes the subject and idea of his play defiihe life DilKurumuYayinlari, 1977, p. 162.
feeling (the main feeling) of the author should dieecked, [5] S. Tasher, “KonushmaEgitimi,” Istanbul: Pegasus iayi, 2009, p.

; 176.
regularly measured, and appropriate rhythm as naschow (6] 5. Qurmangaliyeva, M. Zharmugamedov, “Oazagtynsirekoneri,

the lines of poetry and the volatile measure thattmsed on Almaty: Murattas, 1994, p.38.
the nature of poetry are tidy. The player awakes gsbhene [7] B. Qundakbayev, “MuhtarAuezovjaneteatr,” Almaty: @y, 1997, p.
through the words and makes it animated on theoéybe 248. ) . ] o _
audience as a pen owner like a painter draws treges L& :-r:'kla';v eiok;'e{'gm‘):)”i‘g‘é‘r'y'emrkCheVEEdeb'yatB"g'lé Istanbul:
he/she ever saw around and felt. [9] S. Tasher, “KongmaBgitimi,” Istanbul: Pegasus publications, 2009, p.
176.
\/.CONCLUSION [10] T. Ishgoren, “DiksiyonVeTiyatrodaDilKullanimi,” 2a

. . . . http://www.sahnetozu.com/diksiyon-ve-tiyatrodakiianimi.html
In this article the author has done studies to givene [11] M. McCallian, “Voice Book: For Actors, Public Speak and Everyone

information about the language, the theatrical leyg and Who Wants to Make Best Use of Their Voices,” LondBoston:Faber
the usage of it. If the theories about the risifthe language and Faber, 1989, p. 243

are examined well, the theories aCCEPt th{it thguage rose Ordabek Khozhamberdiyevis a PhD student and a teacher at the Kazakh
as the spoken language. The speaking is not thedsou National Academy of Arts named after T. Zhurgeniov2005 he completed
sounds that the air in our breast creates whildangebut of his Master's course specializing in stage speeclhatabove-mentioned

our body The sounds which are considered as tie bathe educational establishment. The main directionsisfresearch are in the
’ development and expansion of the theatrical langspgcialization, where he

Spe?-kmg should be said together gccordlng to soutes. assesses the problem of development of the acpesch culture. He wrote
Saying those sounds together according to some dales not more than ten academic articles in Kazakh, RussiahTurkish, such as “The
create the speaking. place and peculiarities of the speech culture tor&ccreative work”, “The

i ; roblems of word-generating process at the staige” ét present he is doing
So, the post used in the stage means, conveyingsa p?esearch work and writing a dissertation and areefee textbook on the

ralsed_ in the braln_ to the person who Ilst(_ens b_U"QJShe theme: “The stage culture and technique of worl iartvhich he assesses the
speaking organs with sound vibrations. In this dpon one problem of development of scenic speech culturaciing art, as well as the

of the important points to be careful about is tinatre should problem of word-generating at the stage. The caimhs of the dissertation
be a person to listen to word or speaking. The tids a will help researches to work on the questions iredatio the theory of speech
communication in the stage. There should be a fursthe culture in the work of an actor.
communication. Providing communication means semttiis
post. So, the “word” used on the stage takes pglatseen the
sender and the receiver. The receiver is the kstehe sender
is the speaker.
If the theatrical language is an important toog grinciples
of it should be known. As it is known by everyoismcrates
says, “Let’'s speak and let me say who you are”.Wing the
principles of the language which give your persibpalip
helps to gather the attention of the audience aipshto be
more careful during the speaking.Thus, in thischati the
author referred to the importance of the theatrlaalguage
and some practical methods to develop the thehtanguage
have been advised to young professional playerswéls as
this, a graph has been given in a very simple asg #orm, on
conveying the word formed out of the idea, a postid out
of a word, and that message through player to tukeace.
The language is perceived as a very simple thingrbfact it
has a very big importance. The theatrical languag® much

2249



