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Abstract—For readers, space/place is one of the most significant
references to reveal deep significances and indications in modern
Arabic poetic texts. Generally, when poets evoke places and/or
spaces, they do not mean to refer readers to detailed geographic or
physical spaces, but to the symbolic significances and dimensions
that those spaces have and through which poets encourage spacial
awareness in their readers. Recently, as a result, there has been a
great deal of interest in research addressing spacial poetic texts and
dimensions in modern Arabic poetry in general and in Palestinian
poetry in particular. Samih al-Qasim is one of the most recent
prominent Palestinian revolutionary poets. Al-Qasim has published
six series of poems that are well known in the Arab world. Although
several researchers have studied al-Qasim's poetry, to our knowledge,
yet no one has studied the aspect of spacial poetic text in his poetry.
Therefore, this paper seeks to fill a gap in the scholarship that has not
been addressed up to now. This article aims, not only to demonstrate
the presence of spacial poetic text and dimensions throughout al-
Qasim's poetry, but also to investigate the purpose for which the poet
uses spacial poetic text. Our theory is that the poet, consciously and
significantly, uses spacial poetic texts to magnify the Palestinian
identity of the Palestinian readers. Methodologically, we applied a
descriptive analytic method, referencing al-Qasim's poetry,
addressing spacial poetic texts practically but not theoretically or
statistically.
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I. INTRODUCTION

HROUGHOUT about fifty years of Samih al-Qasim's
poetic career, Palestinian places and spaces were a
fundamental component throughout poetry. Al-Qasim was
born for a Palestinian Druze family in 1939 and grew up in
Nazareth. Al-Qasim's poetry is well known throughout the
Arab world. The poet published several volumes and
collections of poetry. (Samih al-Qasim is one of the most
prominent revolutionary Palestinian poets. Furthermore,
alongside Mahmud Darwish, al-Qasim is one of two major
Palestinian poetic voices of the second half of the 20" century)
[1]. Al-Qasim used writings for the Palestinian national and
evolutionary agenda [2]. Recently, several of al-Qasim's
poems were translated into other languages such as English.
(His poetry leads readers to valuable historical, political and
religious education) [3].
'Place' does not mean only what the word location suggests,
but it has significant meanings of reality, history and social
experiences [4]. Khosravi et al. explore detailed and further
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meanings:

A place is not a place until people have been born in it, have
grown up in it, lived in it, known it, died in it- have both
experienced and shaped it as individual, families, communities
until things that have happened in it are remembered in
history, ballads, yarns, legends, or monuments [5].

In this context, Hunziker et al. connect place to identity of
people: Place identity is not to be understood as a sub-aspect
of sense of place, but rather as a specific perspective on
people-place relations, namely, a self-reflective perspective
[6]. All of these dimensions of 'place’, alongside other causes,
pushed us to study and investigate place and space component
throughout al-Qasim's poetry. Our theory is that al-Qasim is
one of several Palestinian poets who are integrally bound to
place in their poetry. Most of al-Qasim's poems represent
multiple elements of place and space. Furthermore, our theory
is that al-Qasim employs places and spaces to focus
Palestinian Identity. Thus, this study examines several
concepts of place and space within selected poems of al-
Qasim in order to reveal aspirations, experiences and emotions
connected to specific places. Further, this paper will not only
explore the presence of spacial poetic text and place
dimensions throughout al-Qasim's poetry practically not
theoretically or statistically, but also investigate purposes for
which al-Qasim employs place and spacial poetic texts
throughout poetry and thus this study seeks to contribute to the
field that has not yet sufficient addressing the above issues.

II. DISCUSSION AND ANALYSIS

Readers could see how al-Qasim explores one of the
significant national concepts by focusing the Palestinian
historical roots in Palestine lands. Here are some examples, al-
Qasim says:

bl (s B all od dusaa assall eda S ) [If my
trunk fell victim to the ax, my trunk is a god preparing
itself in the s0il.] [7]. 33iee (Y 038 an (3L )sdas

[Our roots extend into the womb of this land] [8].

VooVl Ade oy ol ol Al Y U )
p &

[Our roots are deeply rooted in the soil and will not
never be uprooted. Moreover, man's desire will not be
vanquished.] )[9]

No doubt the poet not only focuses and substantiates
Palestinians have historical and continuous relation and
belonging to Palestine home lands, but also rhetorically denies
any possibility of retreat or withdrawing from that belonging
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or relation. However, it seems like declarations, which have
no any connection to reality. Differentially, al-Qasim uses
significant devices much connected to reality such as names of
Palestinian villages and cities by evoking them within titles of
several poems. In this context, Botolv Helleland argues:

Anthropologists in particular have investigated the role of
place names as references to and symbols of acts and
experiences ... Place names are social signals of belonging to
a group, and the more names that are shared, the stronger the
bonds are within the group. In recent years, there has been an
increasing interest among onomasticians to deal with the
identity aspect of place names [10].

Thus, Helleland proves in detail how places' names are
connected to reality and history. For example, al-Qasim
entitles a poem: Kafr Qasim. This title is a name of Palestinian
village, which her people suffered from a massacre that the
Israeli authorities did in 1956. In the context of fictional titles,
Mahmud Ghanayim explores titles' classification according
their functions such as descriptive, connotative, referential and
seductive titles [11]. No dould that because the historical event
in 1956 —the massacre- the above title 'Kafr Qasim' could
applies several functions such as referential, connotative and
seductive. Readers mostly will expect evoking the massacre
event and its results, and thus they will be pushed to read the
poem. No doubt that al-Qasim by entitles poems with
Palestinian cities and villages' names, addresses focusing
Palestinian identity and strengthens Palestinian belonging to
their homeland even they have been occupied by Israeli
authorities. Furthermore, al-Qasim, by evoking historical
events connected to Palestinian nation, narrates those
historical events as well as documents them fictionally.

Al-Qasim entitles some of poems not only with Palestinian
cities and villages' names, but also with other Arab cities such
as Beirut. Al-Qasim, in the poem 'Beirut' explores the
Palestinian historical forced displacement or/and migration to
Beirut and thus the poet documents the Palestinian historical
tragedy happened in 1948 because of the Israeli occupation.
Interestingly, in another poem, al-Qasim mentions several
capitals and cities all over the world that Palestinian were
displaced to such as Paris, Baghdad, Moscow, Amman, and
Roma: Al-Qasim says:

L legy b | glee La | Suge b Cigom Ly | Gu)b by
Al

Canill i GBS S Y1 Uik (o €8 oS €0 oS
lag (€. €58 a5 Sl (s

[Here is Paris, here is Beirut, here is Moscow, here is
Amman, here is Rome, here is Baghdad. How will we
flee? How will we flee? From out native earth? How will
we expose generations to forgetfulness? And how...?
And how...? We shall never calm down] [12].

NN

Al-Qasim calls Arabs countries to be united for establishing
the Arab Nationalism that Jaml Abd Al-Nasir called to. For
example:

Jlaa L &l

Dl gl G Glell gl
Ol 85 b (B )Y B el

[I mourn for you Jamal

In the dialect of Iraq, in the dialect of Sudan

I mourn you in Jordan, in Libya and in Lebanon] [13].

Al-Qasim criticizes, employs ironical description to ridicule
for Arab countries' defeat in 1967 war with Israel; Al-Qasim
says:

Graall ATy sae )l il cojell cu@lly Bhed Caad )
iy JS i Lee Jlsd B L@l by I (mileS glasY)y
sl b 3 el

(O3 bl els ela Jledll o Bl Hlas diia Alae jas
...\-u‘a;exe

cilead) guan 3 1l L

Aall ol ol (31 )5l 5 25 Ay (o o 2ezl

[Damascus is waxed feeble, and turneth herself to flee,
and fear hath seized on her: anguish and sorrows have
taken her, as a woman in travail. ... Therefore, her young
men shall fall in her streets, and all the men of war shall
be cut off in that day.

Egypt is like a very fair heifer, but destruction cometh;
it cometh out of the north... her youth also are turned
back, and are fled away together... And then in all
directions I shall bind my wound with the tatters of my
garment and the leaves of your standing trees.] [14].

These functional entitling poems by names of cities or
villages could push readers ask the question: Does the poet
employ such entitlement only for focusing and exploring the
Palestinian issue? This leads us to look deeply in other poems
of al-Qasim, for example:

95,88 alad ebal b ol (e 1905l dlaly ol (00
Wil gle s a8 T e B bl 2 e by
[Whence does the road reach you? Whence, o poor
neighborhoods of Chicago?
O jazz band theater in New York? And the negro is
famished, and scared.] [15].

Here, al-Qasim focuses social and economic gaps in the
USA such as Chicago. Further, al-Qasim explores the
American occupation to Vietnam criticizing the American
authorities socially and politically, here is an instance:

o slanall Gl 5 4 1S, 5l b
e alitd 8 €0l (g
Mool sedl) () sl SaS 0 pauai il 5
[In America, O deaf Washington...
Under the noise of god
From where? In Vietnam, is a massacre?
And you export cookies and medications to the moon!]
[16].

That is to say, the poet employs cities' names to explore
human issues connected to other societies rather than
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Palestinian. Differentially, al-Qasim employs not only names
of cities and villages within poetry, but also Palestinian space
for focusing and documenting the Palestinian tragedy. For
example:

s b el pala) 4 slea o slea Al dey . st
13 o 53 )l 3l e e ulill 5 ) oLl
Gle (i S / ol & ang
VoA Laps S Ml pe 1ol Al L oSS Y
aeall 3l (o sinday aala /oLl HS)ga anal (e Juti Wy
[O dear, four men lifted him, carried in the bullets of
the army, o dear
Before God and people, on the square they killed him!
Today I no longer have anyone but you / so do not be
cruel to me
Do not my son be an Arab knight / be a breeze, a ghost
While you procreate from the stories of the city’s
vegetable gardens
Now they penetrate into the neighborhood of the
mosque] [17].

No doubt, here the poet points out the Palestinian tragedy
employing space where Israeli army killed Palestinians in
squares inside the Palestinian villages and cities. Here, al-
Qasim does not give specific name of city or village because
the mentioned events happened mostly in all the Palestinian
cities and villages. The poet not only explores tragedy, but
also employs place and space to call Palestinians for
revolution and rebellion against Israeli authorities. For
example, the poet says:

Dl g3 (o silas /s a5 e 2 3 0 sl anly
Gy S daiia s n Jsae s /a8 A e ik aul
il
Jilie 5d e ailas fAsa it 5530 55
e pale (8 (58 (5 iy /arde O o e audly
pli (s 5 g 9nd Al a e A3 (8 )0 5 S /s a0 5
S g andly
[In the name of a million fugitives once again / and a
million arms in chains
In the name of a child orphaned once again / and an
old woman deprived memory and the history of the
grains
Once again a young woman’s handkerchief / whose
love is placed on the grave of a fighter
In the name of cities that have become camps / and
villages in fear in a smashed past
Once again / vineyards burst into leaf in eternity /
crossed by a howling tank and a destructive army
I speak in the name of my people] [18].

In another poem, al-Qasim says:

DIV Caalge o sl 8 Lglahas 1 B Jla
e bagtia o shind i (a5 Laga LT Y
Dl sarie U sed (550 uSien Y (531585
Do Gl el el Jlef ) il U

[O snowy mountains which the storms of fate have
smashed in my ribs

I don’t mind however much snow accumulates, for my
ribs are cut by fire

My heart does not submit to calamity, it is a fire that
resists light

I walk to the highest summits and illuminate the paths
for the free] [19].

Here, the poet integrates exploring the Palestinian tragedy
with calling to revolution and rebellion employing Palestinian
space of al-galil mountains to confirm the Palestinian issue is
much significant and needs much continuous straggle. Thus,
here al-Qasim is proud to reveal poetry, which is committed to
Arab nationalism and to the Palestinian agenda. In another
poem, al-Qasim says:

@>lox Oa LN Jlasy /Al
JEENFIYY W R P
Clallall 5 (g
>l el s dalull ie
[With my struggle, with my blood that flows from my
wound I shall snatch my morning
From the fangs of darkness
My zeal is the arena and the breast is my weapon]
[20].

Al-Qasim uses a specific Palestinian space 'al-saha' that is a
real public yard in Nazareth where people demonstrate or have
public opened meeting etc. First, this term 'al-saha' could be
understood as a space in which a war or conflict could happen,
but then Palestinian readers will conclude that the mentioned
term is a specific space in Nazareth city where the poet lived.

Interestingly, al-Qasim uses a technical style by exploring
an imaginary letter received from Palestinian prisoners:

Jiina) (pe Al
Ll Al alshy b)) I sana Y
el 51555 G ol Ji
[A letter from prison
Do not scorn... a bat visited me, and moved briskly
Kissing the walls in my black cell] [21].

Here, al-Qasim employs the mentioned style for focusing
the oppression, isolation and suffering Palestinian prisoners
meet in the Israeli prisons. That is to say, al-Qasim employs
imagine for revealing the Palestinian reality.

While al-Qasim employs place and space for focusing the
historical Palestinians national rights, contrarily, the poet
employs several historical major events for indicating and
stressing the tragedian Palestinian 'place and/or space'. For
example, al-Qasim says:

Laaldll Lg8eS aa | Ui ARl Wl ) 8 & La
Arad U yalae | U /clas ) Liadles 3 Lia
Al L) o3 g o) pmildl) y2ai 34 g8
[Here, in our famished depths / here, the calamity dug
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its hole

Here, in our features the studies, here, in our shining
stone quarries

Nebukhathnessar and the tatters of our lost flag] [22].

Interestingly, the poet employs another significant technical
style by giving a speech addressing the stolen and occupied
Palestinian villages in particular and homeland in general. For
instance, the poet says:

e &jba A Y1 sl s ol G WAL

L&) 5 Ay jall ol (355 e W L o oD
Lo )5l e paby 2 ga oadall dase J8 1530 L
[O, our villages ... we did not rob nor betray the land
that was devastated ...
O my country, we are still in yearning for the oath of
absence and expectation
O my country, before the morning appointment there is
an appointment in which the light will remove its veil]
[23].

Here, it seen obviously personification by a speech
addressed collectively to the Palestinian nation calling to
patience and hope for the coming generations. Such speech is
an evidence to the mentioned commitment of the poet for the
Palestinian agenda.

11I. CONCLUSION

This paper has attempted to analyze al-Qasim's poetry
through a spacial lens to explore and investigate how poetry is
highly attached to the concept of place and space, which is one
of the key elements of the commitment to the Palestinian
issue. Throughout several poems, al-Qasim makes a great
effort to relate the readers to the Palestinian villages and cities
places and spaces in particular and to the Palestinian homeland
in general. Several poems show how al-Qasim technically and
semantically employs names of Palestinian villages and cities
and spaces in order to depict not only the Palestinians
historical tragedy but also their oppressed and difficult reality
because of the mentioned tragedy. Furthermore, it has been
shown al-Qasim employs 'place and space' for not only
Palestinian agenda, but also for human rights all over the
world.
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